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DESIGNER’S CHALLENGE
Problem solving on both visual
and organizational levels



DESIGNER’S CHALLENGE
Often, a designer has to work with a volume 
of unorganized information* and has to be 
able to visually organize that information so 
that it is easy to understand for the reader.

* Headlines, images, charts, graphs, raw data, statistics,   
   interviews, articles, quotes, lists, etc.



DESIGNER’S SOLUTION
“The Grid” helps the designer add structure  
  and organization to information.
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WHAT IS THE GRID
and why it is useful

?
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– whether words or images – help the 
audience understand their meaning.

a planning system that parcels information 
into manageable chunks or bits. 



THE GRID IS

The assumption of this system is that 
placement between informational elements 
– whether words or images – help the 
audience understand their meaning.

Like items are arranged in similar ways so 
that their similarities are made more 
apparent and more recognizable. 

a planning system that parcels information 
into manageable chunks or bits. 



THE GRID renders the elements it controls into a 
regularity that permits accessibility – viewers 
know where to locate information they seek 
because the junctures of horizontal and vertical 
divisions – the grid – act as signposts for 
locating that information.
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WHAT ARE THE BENEFITS 
OF USING A GRID?
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and easing a user’s navigation through them.
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EFFICIENCY Using a grid permits a designer to lay out 
enormous amounts of information, such 
as a book, or series of catalogues, in 
substantially less time because many 
design considerations have been 
addressed in building the grid’s structure.



a planning system that parcels information 

into manageable chunks or bits. CLARITY
A grid introduces systematic order to a 
layout, distinguishing types of information 
and easing a user’s navigation through them.

EFFICIENCY Using a grid permits a designer to lay out 
enormous amounts of information, such 
as a book, or series of catalogues, in 
substantially less time because many 
design considerations have been 
addressed in building the grid’s structure.

CONTINUITY The grid also allows many individuals to 
collaborate on the same project, or on 
series of related projects over time, 
without compromising established visual 
qualities from one project to the next.
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Break the page into parts

HOW?



Read through the copy (a.k.a. the text) 
and understand the content
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Think about how much copy there is to 
read on each page. Then determine the 
placement of that information which 
would make the reading comfortable 
and easily digestible for the viewer. 
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and creates a visual texture and 
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and understand the content
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HOW DO YOU CREATE 
A GRID?

Organize the copy so that it flows 
in a logical progression.

2

Think about how much copy there is to 
read on each page. Then determine the 
placement of that information which 
would make the reading comfortable 
and easily digestible for the viewer. 

3

Realize that every word and every 
sentence positioned on the screen 
starts to break up the white space 
and creates a visual texture and 
density on the page.

4

The negative space (white space) on 
the page is as important as the positive 
information (text and image).
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WHY?



People, when reading, need 
information to be organized in 
order to make sense. White space 
creates rest between bits of 
information and in doing so helps 
guide the eye from one section 
of information to the next.

White space can connect or 
separate information depending 
on how it is used.
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2 If there is a lot of copy that needs 
to fit on one page, figure out how 
to visually break apart the textural 
density of information. 

Adjusting size/scale relationships 
of the text, using different weights 
of the same typeface, clustering like 
information together and creating a 
hierarchy will help guide the reader 
easily through the page.
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5If there is a lot of copy that needs 
to fit on one page, figure out how 
to visually break apart the textural 
density of information. 

Adjusting size/scale relationships 
of the text, using different weights 
of the same typeface, clustering like 
information together and creating a 
hierarchy will help guide the reader 
easily through the page.

Relationships between words, 
sentences, data, and images 
start to form by position and 
alignment, proximity and 
continuity on the page. 

Natural grid like structures form 
on the page based off of the 
informational relationships 
created by the designer.

As the designer sees the 
relationships start to form (through 
sketching) a grid system will start 
to develop that can be used for 
the project.



A passive composition, where intervals 
between elements are regular, creates 
a field of texture that is in stasis. By 
introducing changes, such as a larger 
interval between lines, different sizes or 
a heavier weight, the designer creates 
emphasis within the textural uniformity. UNIFORMITY VERSUS EMPHASIS

ESTABLISHING HIERARCHY
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A passive composition, where intervals 
between elements are regular, creates 
a field of texture that is in stasis. By 
introducing changes, such as a larger 
interval between lines, different sizes or 
a heavier weight, the designer creates 
emphasis within the textural uniformity. 

The mind perceives that emphasis as 
some kind of importance. Creating 
importance establishes an order, or 
hierarchy, between the elements on 
the page, and each successive change 
introduces a new relationship.

A designer has unlimited options for 
making changes in type size, weight, 
placement, and interval to affect 
hierarchy and, therefore, the perceived 
sequence of the information.

UNIFORMITY VERSUS EMPHASIS
ESTABLISHING HIERARCHY



organizes the relationship of alignments 
and hierarchies into an intelligible order 
that is repeatable and understandable 
by others . . . 

THE GRID



HOW DO WE BEGIN TO 
USE AND UNDERSTAND 
THE GRID?


